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JAPANESE  PRINTS 


Including  examples  by  Sukenobu,  Toyonobu,  Shigemasa,  Utamaro, 
Tsukimaro,  Hokusai,  Hiroshige,  and  other  leading  Ukiyo-ye  artists, 
from  a  private  collection. 

1 .  DIPTYCH  BY  HIROSHIGE  :  night  fete  on  the  Sumida  River,  with 

bridge,  boats,  fireworks,  etc. 

Hii'oshige's  night  pieces  are  rare  and  desirable. 

2.  HIROSHIGE :  view  of  a  canal  with  bridges,  road  and  rice-fields. 

Mellow  tones ;  a  fine  example. 

HIROSHIGE  :  a  road  across  moor  country,  with  two  large  pines,  etc. 
Fine  example  of  "Hiroshige  blue." 

4.  HIROSHIGE :  girl  seated,  reading  a  book. 

Figure  pieces  by  Hiroshige  are  seldom  seen.    This  is  excellent  in  color, 
composition,  and  condition. 

5.  HIROSHIGE :  sea-shore,  with  "husband  and  wife"  rocks  and  a  ris- 

ing sun.   Beautiful  impression. 

f).    HIROSHIGE  :  Temple  grounds  and  grove  beside  level  rice-fields. 

A  rare  print,  in  beautiful  color.    Laid  down. 

7.  HOKITSAI :  color  print.  A  man  pulling  a  loaded  ox  past  two  women 

carrying  parasols.  ^lasterly  composition.  A  later  but  not  recent 
impression.  Mounted  on  silvered  board. 

8.  HOKUSAI :  cottages  and  trees  amid  ripe  grain  fields.   Similar  edi- 

tion to  foregoing.   Silvered  board  mount. 

9.  HOKUSAI :  Half-nude  women  diving  for  shell-fish.  Fine  color  and 

composition.  Similar  edition  and  mounting  to  the  foregoing. 

10.  HOKUSAI:  a  corduroy  road  with  bridge  over  a  rushing  mountain 

torrent.   [Moonlight.   From  Hokusai 's  Mangwa.   Two  tints. 

11.  IIOKKEI  (pupil  of  Hokusai)  :  black-and-white  print,  showing  two 
V  boating  parties  being  towed  past  foot-passengers. 

»  12.  KUXISADA  (signed  Toyokuni)  :  actor  posed  bencatli  cherry  blos- 
^  soms.  Soft  and  refined  color  scheme,  printed  on  a  yellow  ground. 

IM.  TOYOKUNI:  the  celebrated  actor  Egehanshuro  posed  in  female 
^  costume  of  a  beautiful  sage-green.    Effective  blacks. 
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14.  KUNISADA  :  a  woman  seated  on  a  verandah. 

A'ery  soft  and  pleasing  color,  and  a  most  graceful  figure. 

15.  KUNISADA :  warrior  in  a  snow  storm.  Costume  of  old  pink,  green 

and  black. 

If).    TSUKIMARO  (pupil  of  Utamaro)  :  black-and-white  print.  Family 
scene,  with  weaving,  cooking,  etc.  Interesting  details. 

17.    KUNIYOSHI:  A  hero  subduing  a  bear.  A  finely  executed  print  of 
striking  color  and  composition. 

IS.    IIOKUSAI:  original  color  print,  1813;  boy  driving  a  water  buffalo 
across  a  stream.  A  good  example. 

ID.    IIOKUSAI:  a  small  color  print  of  much  merit.   Men  carrying  ban- 
iwi'd,  trumpets,  etc.,  with  Mt.  Fuji  in  background.  Original,  1813. 

20.  IIOKUSAI :  A  snowy  landscape,  rendered  in  pale  green,  brown  and 

gray.  A  late  impression  of  a  rare  and  beautiful  print. 

21.  IIOKUSAI :  bridge  over  mountain  gorge.  From  the  Mangwa.  Orig- 

inal. 

22.  MODERN.    A  fine  gray  print,  battlements  seen  at  night,  under 

misty  moonlight.   A  few  touches  of  color.   Finely  printed. 

23.  KIJNITORA:  actor  and  actress.   This  print  is  somewhat  rubbed  on 

the  margins,  but  shows  very  fine  color  and  composition. 

24.  SHUSUI :  five  men  and  two  hor.ses  in  a  running  fight.  Soft  color. 

Shusui's  prints  are  rare. 

25.  TOYONOBU  (1711-1785).  Two  Lovers  under  an  umbrella  beside  a 

blossoming  cherry  tree.   Two-color  print  in  hosso-ye  form. 
Extremely  graceful. 

2f).    SUKFNOBU,  early  18th  century.  The  passing  popidace  watcliing  a 
sage  reading  while  munching  cakes.  Very  fine  condition. 

27.    TORIN.  Group  of  travelers  with  oxen,  i-esting  beside  an  okl  shed  near 
pine  trees. 

Torin's  work  is  extremely  rare.    He  was  Hokusai's  teaclier.    Tliis  is  a 
fine  example  of  his  work. 

2X.    IIOKUS.M.   ('olor  i)rin1  :  Iravelei's  ai)proachiii,ir  ii  village  at  dawn. 
Not  the  earliest  edition. 

2!i.    KlV()\.\(iA  (1752-1814)  :  Kintoki  with  his  rabbit,  on  the  seashore. 
Loa<h'd  junks  in  the  distance. 
Original  culor  ])rint,  signed. 
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30.  TOYONOBTT  (18th  century).  A  mother  bringing  before  the  father 

a  whimpering  boy.  Another  lady  and  a  child  at  play. 

Old  print  full  of  interestiug  details. 

31.  TOYOXOBU :  three  girls  on  board  a  boat  at  sunrise.   A  very  inter- 

esting old  print. 

32.  TOYOKUNI  I.   Signed.    The  writing  school.    A  very  clear,  fine 

impression,  of  excellent  color  and  beautiful  drawing.  Edges  a 
little  worn. 

33.  KUNLSADA  (signed  Toyokuni).    Actor  standing  under  a  cherry 

bough.  Refined  color,  printed  on  yellowish  ground. 

34.  KUNISADA  :  a  man  standing  in  the  bow  of  a  ])oat,  wielding  a  sword. 

Twilight. 

35.  KUNISADA  :  a  woman  in  a  lavender  robe  entering  a  room.  Unusual 

and  pleasing  color  scheme.  Fine  condition. 

36.  KUNISADA :  a  coolie  in  front  of  a  shop.   He  is  dressed  in  garments 

of  blue. 

37.    A  scene  in  late  twilight,  moon  rising  behind  the  shoi;lder  of  a 

mountain.   Trees  in  silhouette.  An  effective  modern  print. 

38.  KEISAI  YEISEN :  a  woman  in  green,  blue  and  black,  standing  be- 

side a  small  model  of  Mt.  Fuji.  An  excellent  example  of  Yeisen's 
work. 

39.   .   Two  modern  prints  of  girls  out  doors.  (2) 

40.  HIROSHIGE :  porters,  etc.,  crossing  the  bridge,  with  view  of  the 

city  and  Mt.  Fuji. 

41.  HIROSHIGE  :  print  in  fine  condition,  showing  tree-clad  hillside,  with 

river  in  the  distance. 

An  excellent  example. 

42.  HIROSHIGE  :  view  of  village  and  mountains.  The  mountains  recede 

in  green,  gray  and  blue.   In  the  foreground  are  raead'^w'i! 

43.  HIROSHIGE  :  upright  print.  View  of  park  in  cherry  blossom  time. 

Pleasing  color. 

44.  HIROSHIGE  :  landscape  seen  beyond  brown  maple  leaves.  A  favor- 

ite print.   Note  the  oxidization  of  color  in  the  maple  boughs. 

45.  HIROSHIGE  :  a  cliff  with  gaunt  pine  trees,  Mt.  Fuji  in  the  distance. 

Tokaido  series. 

46.  YEIZAN  :  woman  admiring  wrestlers  in  the  street.  Good  color. 

Very  unusual  sort  of  subject  for  Yeizan. 


47.  KUXIYOSHI:  travelers,  ^\^th  mountaiiiou.s  landscape  beyond  a 

river.  Late,  but  good  color. 

48.  TOYOKUNI :  actor  drawing  his  sword. 

Striking  design  in  fine  color  scheme. 

49.  KUXISADA  (signed  TOYOKUXI)  :  tall  and  graceful  woman  in 

beautifuProbes.  carrying  a  small  basket.   Finely  printed  on  yellow 
ground. 

50.  MIXKO  :  two  artisans  at  work.  Bird  in  cage  in  the  rear. 

An  old  print  (1770).  in  lovely  soft  colors. 

51.  KORIUSAI  (fl.  1740-1770).  Two  graceful  girls  on  a  verandah,  one 

standing,  holding  a  letter.  Late  impression. 

52.  UTAMARO  (d.  1806) .  Broadsheet  in  very  tine  color.  A  lady  playing 

a  flute  while  her  child  plays  with  a  make-believe  lion,  singing  to 
her  music. 

A  rare  print. 

53.  HOKUSAI :  primeval  monsters  shown  amid  driving  rain.  A  curious 

print,  dating  from  1813. 

54.  IIOKFSAI :  view  of  estuary  with  boats  and  island,  and  Mt.  Fuji  in 

the  distance.  One  of  the  36  Views.    Somewhat  late  impression. 

55.  HOKUSAI :  Hotei  beside  his  meal  sack,  smoking  a  pipe.  Later  im- 

pression, on  mica-dusted  paper. 

56.  TOYOKUXI :  Hosso-ye  print  of  striking  design  and  excellent  color. 

Actor  posed  as  warrior. 
A  fine  print. 

57.  KUXISADA  (signed  Toyokuni).   A  woman  with  a  drum.  Yellow 

ground.  A  i)rint  of  much  charm;  excellent  condition. 

58.  HOKUSAI:  a  .junk  in  full  sail,  with  Mt.  Fu.ji  dark  in  the  distance. 

One  of  the  1(H)  Views.  Eai'ly  and  fine  imi)ression.  in  black  and 
white. 

59.  HOKUSAI :  an  artificial  Fuji,  made  of  snow.  Snow  -clad  houses  and 

trees  beyond.  Xo.  56  of  the  100  Views.  Original  in  black  and  white. 

60.  YOSIIIXOHU  (18tb  Century  I.  Color  print  in  good  condition.  Pro- 

cession of  warriors,  witii  foe  in  the  dislancf. 

61.  ASH ITO.MO  :  Broadsheet.  A  fisherman  witii  baskets  of  fish.  Sea  and 

moiintaius  beyond.  An  effective  print  in  good  color. 

62.  KUXIYOSHI :  a  Priest  crouching  under  a  black  anil  yellow  umbrella. 

A  print  in  very  iiniisuiil  color,  and  good  condition. 
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6'-i.    Kl'XlYASr:  a  woman  in  velvety  black  and  lavender,  with  yellow 
obi,  standing  alone  in  open  country. 

()4.    SFKENOBU:  a  print  dating  from  1737.    Priests,  three  in  black 
robes,  leading  a  young  prince  on  a  country  ramble.  Fine  state. 

65.  SlIKEXOBU,  1737.   A  betrothal  in  high  society.  Very  interesting 

old  print  in  excellent  condition. 

66.  SHUXSEX  (1760-1829)  :  two  ladies  passing  a  coolie  on  the  shore 

of  the  river.   Snow  falling.   A  good  print. 

67.  ASHAHIRO:  two  fighting  men,  one  in  black  the  other  in  white.  A 

moat  and  wall  of  a  palace  in  the  background. 

68.  .    Two  birds  pursuing  a  bumble-bee.    A  modem  print,  finely 

executed. 

69.  KrXIYOSHI :  a  man  watching  a  flight  of  blue  birds.   Graceful  lines. 

excellent  color.  Printed  on  a  gray  background. 

70.  KUXISADA  (signed  Toyokuni).    A  female  figure  under  a  cherry 

tree,  with  landscape  background,  at  twilight.  Excellent  state.  A 
very  effective  print. 

71.  KUXISADA:  a  woman  in  white,  before  a  gorgeous  robe  hung  on  a 

.screen.  Xote  the  gauffrage.  A  print  in  first-class  state  (preserved 
in  an  album). 

12.    KUXISADA  :  man  in  black.  Snow  falling.  Excellent  state. 

73.    KUXISADA:  an  older  print,  mostly  in  pale  blues  and  greens,  with 
strong  blacks.  A  lord  seated  beside  a  standing  lady. 

74    KUXISADA :  a  woman  in  pale  yellow  and  blue,  seated  under  cherry 
branches.  Refined  color. 

75.  HIR0SHI6E :  a  keyblock  of  one  of  the  well-know^l  Tokaido  prints. 

Travelers  fording  a  river,  with  mountains  beyond. 

Hiroshige  key-block  prints  are  very  rare. 

76.  HIROSHIGE  :  upright  broadsheet.  Hillside  with  pine  tree,  picnick- 

ers below,  Mt.  Fuji  beyond. 

77.  HIROSHIGE :  City  and  Mt.  Fuji  seen  beyond  a  large  boat  in  the 

foreground. 

78.  HIROSHIGE :  an  earlier  work.    Travelers  fording  a  river.  Dark 

mountain  masses  in  the  background.   A  fine  example. 

79.  HIROSHIGE :  the  thousand  islands.   Mt.  Fuji  faintly  gray  in  the 

distance.  Excellent  condition. 
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80.  SHIGEJklASA  (18th  Century).   A  domestic  scene;  three  girls,  two 

men. 

A  good  example  of  Shigemasa's  masterly  drawing. 

81.  YEIZAX  :  a  lady  reading  a  letter.  An  early  work,  very  graceful  and 

charming.   Color  subdued,  mounted. 

82.  UTAMARO:  portrait  of  Hanamurasaki.  with  girl  attendant.  She 

is  in  a  tine  black  robe,  with  a  soft  green  obi. 
A  beautiful  print. 

83.  TSUKIMARO  (pupil  of  Utamaro)  :  ladies  and  children  observing 

the  moon,  from  a  wharf.  Rare. 

84.  HOKUSAI :  No.  57  of  the  100  Views  of  IMt.  Fuji.   Seated  sage  con- 

templating the  landscape.  Original,  in  black  and  white. 

85.  KUNISADA  (signed  Toyokuni).    Ladies  on  a  lakeside  verandah, 

playing  music.  Soft  and  pleasing  color. 

86.  KUNISADA  (signed  Toyokuni).  A  diptych.  Attendants  holding  a 

coat  for  a  lord,  by  the  seashore.  Excellent  state. 

87.  KUNISADA  (signed  Toyokuni).   A  woman  striking  with  a  sword 

through  an  umbrella.  Fine  impression.  Note  in  the  gray  sky  the 
grain  of  the  wood-block. 

88.  TWO  PRINTS  by  modern  artists.  Large  head  of  a  girl.  Girl  out- 

doors in  a  misty  twilight.  (2) 

89.  BUNSEI  (about  1850).   Cottages  under  trees.  Bunsei's  prints  are 

rarely  seen. 

90.  HOKUSAI :  sage  and  attendant  in  a  boat,  approaching  a  snow-clad 

shore.   An  excellent  example  from  the  ^Mangwa  series. 

91.  HOKUSAI:  color  print  (1813),  the  red-haired  family.  Very  inter- 

esting example  of  a  famous  legend. 

92.  HOKUSAI :  color  i)i  int  (1813),  the  fighting  priests.    Seven  figiires. 

A  lively  print. 

93.  HOKUSAI.    Broadsheet.    Men  smoking,  women  viewing  Mt.  Fuji 

from  a  tea-house.   Later  impression,  from  one  of  the  36  Views. 

94.  MINKO:  print  dating  from  1770,  shotving  a  basket-maker  and  an 

attendant,  with  a  playing  cat.   Soft  colors. 
From  Miiiki)"s  rare  "Oceupiitions''  serie.«. 

95.  HIROSHIGE:  a  lord  on  the  lake-shore,  contemplating  Mt.  Fuji. 

A  rare  pi-int. 
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96.  HIROSHIGE:  Horses  in  a  rice  field.  Well-known  print  from  the 

Tokaido  series. 

97.  HIROSHIGE :  ^lishiiua  fog  pictui-e  from  the  Tokaido  series.  Later 

impression,  mounted  on  silvered  cardboard. 

98.  KUNISADA  (signed  Toyokuni).  Diptych.  Two  enemies,  one  ashore, 

the  other  on  a  bridge.  Twilight.   Excellent  state. 

99.  KUNISADA  (signed  Toyokuni).  Triptych,  in  fine  condition.  A  lady 

standing  between  two  warrioi*s.  Landscape  seen  through  the  open 
shoji. 

KKi.  KrXISADA  (signed  Toyokuni).  Triptych.  Woman  holding  back 
a  black-clad  warrior  from  defending  a  man  attacked  by  a  ghost. 

lUl.  HIROSHIGE.  AVoman  beside  a  basket  of  fish,  under  pine  trees. 
View  of  bay  and  distant  hills  behind. 

A  choice  examiile  of  Hiroshige"s  figure  work. 

102.  TOYOKUNI  (probably  Kunisada).  Two  women  with  water-pails, 
by  the  sea-shore.   Excellent  color. 

lOM.  HOKUSAI.  No.  37  of  the  100  Views  of  Mt.  Fujiyama.  A  boat  with 
eight  men.  at  sea.  Original,  and  good  impression,  in  black  and 
white. 

104.  TRIPTYCH.    A  very  striking  and  elfective  triptych  by  KUNI- 

YOSHI.  Dramatic  scene.  Note  the  rich  blacks  of  the  six  masked 
men. 

105.  TRIPTYCH  BY  KUNISADA.  A  breezy  day  on  a  verandah:  Five 

figures,  graceful  lines  and  fine  color. 

10().  HOKUSAI.  Original  color  print.  Two  women  with  their  babies. 
The  rendering  of  the  fabrics  is  particularly  fiiae.  Date,  1813. 

107.  KUNISADA.  Girl  in  robe  of  large  check  pattern,  standing  on  the 

river  shore.  A  graceful  design. 

108.  KUNISADA.    Benten  and  Hotel,  gods  of  good  luck,  afloat  on  a 

barge.  Bea\;tiful  browns,  bilges  and  blacks.  A  very  interesting 
print. 

109.  KUNISADA.  A  woman  attacking.  Her  robe  of  beautiful  color  and 

design.  Gray  baelcground.   Print  in  perfect  state. 

110.  MINKO.  A  man  and  a  woman  weaving  a  mat.  Soft  color.  Print 

dating  from  1770.  one  of  Minko's  celebrated  series  of  "Occupa- 
tions." 

Note  the  reiidtriug  of  the  figures  as  seen  through  the  matting. 
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111.  KIYOXAG A  (1742-1815).   Kintoki  beating  a  drum.   Near  by  are 

his  bear  and  his  monkey. 

Original  color  print,  vigorous  composition. 

112.  SUKEXOBU.  Three  graceful  girls  and  three  men  grouped  about 

a  game  box.  Very  eliarming  example  of  Sukenobu's  work  in  black 
and  white.  Fine  condition.  Dates  from  1737. 

113.  HOKUSAI.  No.  20  of  the  100  Views  of  Fujiyama.  Wild  geese,  with 

retlection  of  the  mountain.  Original  and  excellent  impression,  in 
black  and  white. 

114.  KUNISADA  (signed  Toyokuni).  Woman  in  dark  blue  robe,  stand- 

ing on  a  pontoon  bridge.  Twilight.  An  excellent  impression. 

llo.   .    A  shower  on  a  mountain  lake.    With  the  exception  of  the 

small  boat  and  foreground  figures  this  jirint  is  irholly  in  hlues, 
very  subtly  managed. 

116.  HIROSHIGE.    Upright  color  i)rint.    A  view  of  a  bay  with  ujouii- 

tainous  shores.   One  corner  repaired.   Excellent  color. 

117.  HIROSHIGE.    Rafts  beside  a  reedy  shore,  with  tree-crowned  vil- 

lage beyond. 

118.  HOKUSAI.    Two  men  struggling  vainly  with  the  strong  woman. 

Beautiful  clear  impression  (black  and  white). 

119.  HOKUSAI.    Plum  blossoms,  exipiisitely  drawn  and  gauffered,  on 

mica-dusted  paper.   Later  impression. 

120.  HOKUSAI.    Original  black-and-white.     Women  in  a  doorway 

watching  struggling  men. 

121.  KUNISADA  (signed  Toyokuni).    A  kneeling  woman  on  a  boat, 

under  the  crescent  moon.   Soft  color. 

122.  KUNISADA  (signed  Toyokuni).    Wonum  and  man  in  di-amatic 

pose.  Excellent  impression.  The  woman's  i-obe  of  black,  with 
embroidered  flowers. 

128.    KUNISADA  (signed  Toyokiuii).   A  man  holding  a  small  box. 

A  rciiiiirkablc  piece  of  jjrinting.  pci-fcct  rejjistei-.  .-imi  much  iise  of  giiuf- 
frngc.    Color  and  drawing  excellent. 

124.    .MINT^O.    A  wielder  of  an  adze.    Fi'om  the  " Occupations""  series. 
1770.   Soft  blue  and  yellow. 

12.").    MINKO.    A  girl  dii)i)ing  a  tray. 

.V  print  111'  very  ox(juisite  color  iiml  drawing.  1770. 
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126.  TOYONOBTT  (1711-1785).    A  girl  and  an  old  man  viewing  the 

chrysanthemiinis  in  tlieir  garden.  The  figure  of  the  girl  extremely 
graceful.  A  delightful  example  of  Toyonobu's  drawings  in  black 
and  white. 

127.  HOKUSAT.    Two  original  prints  in  black  and  white  from  the  100 

views  of  Fujiyama.   Travelers  descending.   Bales  of  rice.  (2) 

128.  HOKUSAI.    No.  18  of  the  same  series.   A  highly  pictorial  subject 

(cliff  by  the  sea).   Excellent  early  impression. 

129.  HIROSHIGE.    Horses  tethered  in  a  grassy  meadow. 

Excellent  impression  of  a  famous  print. 

130.  HIROSHIGP].    Two  i)rints.  tinted  in  bluish  gray.   Travelers  ford- 

ing.  Pine  tree  witli  bay.   J-'rinted  well  on  soft  old  paper.  (2) 

131.  HIROSHIGE.    A'illage  scene,  showing  interiors.    Twilight  effect. 

Lovely  color  and  fine  impression. 

132.  HIROSHIGE.    Pine-clad  isthmus  leading  to  the  sacred  island. 

Good  condition,  and  a  noted  "Hiroshige  blue"  print. 

133.  KEISAI  YEISEX.    Archer  on  a  wall  defeating  his  opponents. 

Clean  impi-^ssion.  Blaek-and-whites  by  Yeisen  are  unusual. 

134.  SHUNKO.    Warrior  beside  a  brook  at  nightfall.  Will-o'-the-wisps 

behind  him.   A  rich  piece  of  color,  and  a  striking  print. 

135.  SUKENOBU  (about  1740 j.   Two  blacks-and-whites,  partly  colored 

by  hand.  Group  of  nine  girls  at  indoor  occupations;  arrival  of 
a  bridegroom.   Interesting  old  prints.  (2) 

136.  YOSPIINOBU  (18th  Century).    Soft-toned  old  color  print,  en- 

counter of  two  warriors,  on  horseback. 

137.  KUNISADA  (signed  TOYOKUNI) .   Girl  in  red  and  brown,  beside 

a  black  mirror.  Example  of  superposed  color  printing.  Excel- 
lent state. 

138.  KUNIYASI'.    Warrior  in  snow  storm.    Strong  lines  and  very 

fine  color. 

139.  HOKUSAI.    Choice  example  from  first  edition  of  the  ^Vlangwa. 

Prows  of  great  ships,  manned  with  several  sailors,  near  a  rocky 
shore. 

140.  HOKUSAI.    Color  print  (bird  piece— a  pheasant).   Late  but  good 

impression. 

11 


141.  KUNIYOSHI.    A  man  waving  a  lantei*n.   Cloud  effect  indicates  a 

storm.''  Subdued  color.  Beautifully  executed  print  (note  lines 
of  hair. ) 

142.  HIROSHIGE.    Skirmish  on  a  lake  shore,  with  Fujiyama  in  the 

distance. 

Fine  printing  and  beautiful  color.    A  rare  subject. 

148.    HIROSHIGE.    Banners  of  a  Festival  Boat  in  foreground,  with 
blue  sea  beyond.   Original  and  clear  impression. 

144.  HIROSHIGE.    Lake  impression  of  the  famous  snowy  hillside  print 

from  the  Tokaido  series. 

145.  HOKrSAI.    Two  prints  from  the  small  100  views  of  Fujiyama. 

Pilgrims  ascending;  group  of  tx'avelers.    Early  impressions.  (2) 

146.  HOKl'SAI.    Color  print.    Excellent  late  impression  of  one  of  the 

36  views.   Fuji  seen  under  an  arching  bridge  full  of  pedestrians. 

147.  HIROSHIGE.    Two  small  color  prints  (in  3  or  4  tints).   A  canal; 

a  bridge  to  a  tea-house.  (2) 

148.  HIROSHIGE.  Small  print  in  gray  and  blue.  Full  moon  over  the 

bay. 

14i).    SHXINZAX.   Horseman  casting  down  his  opponent.   Genuine  old 
print  in  good  condition.  Shunzan's  work  is  not  cominon. 

150.  SUKEXOBl'.  A  lively  and  finely  drawn  print  in  black  and  white, 

dating  from  1737.  Rescue  of  a  priest  who  has  fallen  into  a  river. 
In  very  fine  condition. 

151.  TOYOXOBF.  (About  1750.)  A  young  lady,  attended,  calling  upon 

another.  All  five  figures  exquisitely  drawn.  Interesting  details. 

152.  KUXIYOSIII.    A  girl  standing  beside  a  budding  cherry  bough. 

Gray  background.  Charming  in  color  and  drawing. 

153.  ASHAHIRO.   Two  men  in  combat  beside  a  moated  wall.  Mostly 

in  grays  and  sage  green. 

154.  KUXIYOSIII.  A  woman  in  glowing  blue,  seated  in  swirling  smoke. 

Subdued  color  and  very  clean  impression  of  an  unusual  print  of 
psychical  expression. 

155.  Kl'XISADA  (signed  Toyokuni).  A  woman  with  a  drum,  before  a 

warrior  clad  in  blue.  Yellow'  ground,  and  excellent  color. 

156.  TSl'KLMARO  (pupil  of  Utamaro).  Snow  hmdscape  in  black  and 

white.    Woman  watdiing  children  roll  a  snow-ball. 
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157.  UTAMARO.    Verandali  scene,  three  ladies  and  a  lord.   Very  fine 

drawing  and  soft  color. 

158.  YEIZAN.  Two  girls  reading  a  long  letter.  Color  and  design  very 

lovely. 

159.  T'TAMARO.  Three  girls  in  boating  ])arty  near  a  tea-honse.  Orig- 

inal print  in  good  condition.  An  example  of  I'tainaro's  masterly 
handling  of  line  and  color. 

160.  HARIJNOBU.  A  nnde  woman  in  a  tnb-batli.  Late. 

161.  HOKl'SAI.  The  old  man  of  the  mountain.  No.  3  of  the  KK)  Views 

of  Fujiyama.  Good  early  tinted  impression.  Note  the  human 
faces  in  the  clouds. 

162.  HOKUSAI.   Original  print  from  the  first  edition  of  the  Mangwa. 

Horseman  advancing  amid  furious  thunder-storm.  In  l)lack  and 
two  tints. 

163.  HOKUSAI.  A  fine  later  impression  of  one  of  Hokusai's  most  beau- 

tiful masterpieces,  which  might  be  entitled  "Spring-time." 

164.  HOKUSAI.  A  flight  of  water  fowl.   Excellent  example  of  Hoku- 

sai's bird  pieces.  Finely  designed.  Original  impi'ession. 

165.  HIROSHIGE.   Spring  in  the  i)ark ;  river  scene.   Two  small  color 

prints.  (2) 

166.  SUKENOBU.  A  sage  studying  in  spring-time.   Example  of  early 

landscape  (1737).   Interesting  old  print,  in  black  and  white. 

167.  HIROSHIGE.  Cliff  side,  with  view  of  Mt.  Fuji,  over  a  blue-green 

sea.  Soft  toned  print. 

1€8.    HIROSHIGE.  Upright  print.  Sunset  in  wild  mountainous  country. 

169.  HIROSHIGE.   Upright  print.   Mt.  Fuji  towering  above  a  misty 

moor.  A  poetical  print,  and  very  scarce. 

170.  HOKUSAI.    No.  54  of  the  100  Views.    Black  Fuji  seen  under  a 

stream  of  water  falling  from  a  sluice.  Travelers  in  foreground.  A 
fine  early  impression,  in  black  and  white. 

171.  KUNISADA  (signed  Toyokuni).  A  woman  in  brownish  and  yellow 

robe,  standing  in  grassy  open  country.  Graceful  and  well-toned 
print. 

172.  HOKUSAI.    Three  horses  in  a  grassy  field.    From  the  .Mangwa 

series. 
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173.  IIOKUSAI.    Mt.  Fuji  in  spring  time.    Travelers  in  foreground. 

Prevailing  greens  and  pink,  against  blue.  Late. 

174.  KUXISADA  (signed  Toyokuni).    Actor  in  costume  as  the  red- 

haired  hero.  Yellow  ground.  A  fine  impression. 

17o.  KrXIYOSHI.  A  fine  triptych  of  the  night-fete  on  tlie  Sumida 
River.  Figures  on  boats,  -with  bridge  and  fireworks  in  the  back- 
ground. An  excellent  and  effective  print. 

176.  KrXIYOSHT.  A  ljusband  admonishing  his  wife.  Very  interesting 

landscape,  showing  Dutch  influence.   Fine  condition. 

177.   .  Girl  playing  a  guitar.   Soft  tones  and  very  graceful. 

178.  KrXIYOSHT.  A  combat  on  tlie  sea-shore,  with  ships  in  the  offing. 

Fine  color,  particularly  the  green  of  the  water. 

179.  SCKEXOBr.    Four  men  near  a  gate-way.    Budding  trees  and 

tlowing  brook.  Very  fine  condition  in  black  and  white.  Date,  1737. 

180.  SHUSUI.  Reception  of  a  messenger  before  a  tent  l)y  the  sea-shore. 

Soft  old  coloring.    Rare.    (18th  Century.) 

181.  ]\nXKO.  Writer  seated  before  a  small  stand,  with  red  lac(iiier  screen 

behind.    Lovely  color  and  drawing.   Date,  1770. 

182.  SHUNZAX.    Punishing  a  culprit,  in  a  rain-storm.    Xight  effect. 

Good  color.  Dates  from  1700. 
A  rare  print. 

183.  KrXISADA.    Girl  in  black  robe  standing  beside  a  brook.  Soft 

color  and  a  very  pleasing  print. 

184.  ITOKTiSAI.    Slaughter  of  three  Avomen.    An  iniusually  effective 

black-and-white.  Xote  the  curling  smoke. 

ISf).  SHl'XSE.X.  A  lord  and  three  ladies  near  the  entrance  to  a  bridge, 
with  many  foot  passengers  and  many  boats  on  the  river.  The 
drawing  of  the  figures  of  the  women  is  very  fine.  The  whole  print 
is  in  very  soft  color. 

186.  KKXIYOSHL  Snow  scene.  Warriors  i-oming  off  a  bridge.  A  vig- 

orous print  in  lovely  color. 

187.  KU.XIYOSiri.   A  man  astonished  by  a  supernatural  visitant  falls 

into  the  water.   Excellent  blues  and  drawing. 

188.  HIROSIIIGE.  Torii.  entrance  to  island  temple.   Prini  willi  mar- 

gins, good  condition. 

180.  niH()Slll(iK.  Wivsth-r  fording  a  small  river.  The  sea  in  the 
distance. 
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190.  HIROSHIGE.  Two  small  prints:  a  meadow  near  the  sea;  a  river 

in  a  park.  Tinted  bine,  pink,  gray  and  green.  (2) 

191.  Kl'NISADA  (signed  Toyoknnii.    Large  diptych:  a  girl  serving 

tea  to  a  rather  melancholy  lord.   "Well  printed. 

192.  KUXISADA.  Diptych  :  Lord  and  lady,  richly  garbed,  watch  papei-s 

become  frogs  and  tly  away.  Full  moon.  A  very  fine  red  in  this 
print. 

198     KrXISADA.  Diptych :  A  scene  from  the  47  Ronins  story.  Note  the 
rich  blacks.    Excellent  condition. 

194.  HIROSHIGE.    A  street  scene  before  a  house  in  the  European 

(juarter.  The  Japanese  are  astonished  at  the  appearance  of  the 
Europeans.  Xote  the  costumes. 

A  veiy  curious  pi-iut.  iu  good  color  and  condition. 

195.  HOKI'SAI.   A  huge  white  elephant,  being  washed  by  six  men. 

196.  HOKUSAI.    A  procession  passing  through  the  sea.  which  parts 

away.  An  illustration  to  the  fairy  story  of  "^I.v  Lord  Bag  of 
Rice."   From  the  Mangwa.  Original. 

197.  IIOKUSAI.  Later  impression  of  the  celebrated  wave  print,  showing 

three  long  boats  amid  enormous  billows.  One  of  the  36  views 
of  :Mt.  Fuji. 

198.  HOKUSAI.    A  finely  drawn  black-and-white,  with  five  men  and 

three  women.  Original,  and  in  excellent  condition,  though  partly 
colored  by  hand. 

199.  HOKUSAI.   A  battle  in  a  down-pour  of  rain.   A  vigorous  black- 

and-white,  with  the  rain  as  lines  of  siiperposed  gray.  There  seem 
to  be  explosions. 

200.  KUNISADA  (signed  To.vokuni).  A  triptych  :  lord  and  ladies  on  a 

verandah,  with  view  of  lake  and  cherries  in  blossom. 

201.  KUNICHIKA.  A  diptych,  showing  a  combat.  Silhouette  figures  in 

background.  Excellent  color. 

202.  YEIZAN.  A  kakemono-ye.  Girl  in  green  robe  carrying  a  lantern. 

Graceful  lines  and  charming  color. 

203.  ORIGINAL  PAINTING :  a  cat  on  a  grassy  mound,  with  bamboos 

near,  is  watching  hy  the  hiding  place  of  two  rats. 

204.  KEISAI  YEISEN:  large  kakemono-.ve.  A  standing  girl.  Beautiful 

and  decorative  blues  and  greens. 
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205.  KUNISADA.   A  girl  in  gorgeous  robes,  liolding  a  fan.   Note  the 

liberal  use  of  gauffrage.  A  very  fine  piece  of  color  printing, 
perfect  register. 

206.  HIROSHIGE.    Beautifully  toned  print  showing  travelers  with 

camp-fire  under  a  roadside  tree.  Level  country,  rendered  in 
bluish  green.  Extremely  decorative. 

207.  HIROSHIGE.  Prom  the  waterfalls  series.  Upright  print  in  excel- 

lent colors,  the  rendering  of  the  water  being  aided  by  gauffrage. 

208.  HIROSHIGE.    Snowy  landscape.    A  narrow  gorge  with  stream, 

travelers,  snow-laden  trees  and  dark  sky.  Late. 

209.  HIROSHIGE.    A  wooded  valley,  with  a  confined  swift  torrent; 

travelers  on  the  curving  road. 

210  SlirXKO.  A  woman  beside  a  stream,  under  a  gibbous  moon.  Will- 
o'-the-wisps  float  by.  A  print  of  beautiful  color  and  poetic  con- 
ception. 

211.  TOYOKUNI  I.  A  warrior  on  the  grassy  shore  of  a  lake.  Printed 

in  soft  warm  gray,  green  and  dull  red.  A  choice  example. 

212.  SADAXOBU.    A  lady  in  black  robe  seated  on  an  upper  balcony 

holding  a  letter.  Very  effective  print  of  an  artist  whose  work  is 
seldom  seen. 

213.  TOYOKrXI  TI  (or  Kunisada).   Japanese  interior,  with  standing 

figures,  both  the  man  and  the  woman  in  Howered  robes.  Use  of 
blacks  and  colors  very  decorative. 

214.  THE  SAME  ARTIST.    A  woman  before  her  mirror  is  lost  in 

reverie.  Charming  pose  and  refined  color. 

21.").  KI  NISADA.  A  girl  in  a  boat,  with  crowded  bridge  and  boats  in 
the  background.  Extremely  graceful. 

21  fi.  SlirXTEf.  Four  men  subduing  a  monstrous  spider.  Very  curious 
old  print  in  fine  soft  color. 

217.  TOYOHARC.  A  rare  early  landscape  by  an  artist  whose  work  is 
sehlom  seen.  Many  figures  in  foreground,  lake  beyond,  imder  a 
pink  sky. 

21!-!.  TOYOKrXl  II.  A  warrior  outdoors  at  night.  His  costume  is 
uni(|ue  in  color  and  pattern.   A  striking  and  desirable  print. 

21!).  Kl'.XISADA  (signed  Toyokuni).  A  lord  in  a  pale  olive  robe  beside 
a  lac(|uered  receptacle  and  a  candle-stand.  A  very  fine  example  of 
color  printing,  with  perfect  register  and  much  use  of  gauffrage. 
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220.  ORIGINAL  PAINTING,  mounted  on  silvered  board.   A  group  of 

peccaries  or  wild  hogs.  Notable  for  drawing,  and  sparing  use  of 
color.  From  the  John  La  Parge  Collection. 

221.  ORIGINAL  PAINTING,  similar  to  the  foregoing.  An  otter  landing 

on  a  rockv  point.  Bamboo  in  foreground. 

222.  KUNIYOSHI.  A  warrior  seeing  his  enemy  escape  by  swimming  his 

black  steed  across  a  swift  stream.  Very  striking  rich  color  and 
bold  design.  Diptych. 

223.  KUNIYOSHI.   Group  of  two  men  and  a  woman.   Well  arranged 

and  excellent  color. 

224.  KUNIYOSHI.    Widow  of  famous  general  with  her  two  children  in 

the  snow.  Black  sky.  Kuniyasu  is  noted  for  his  coloring  of 
which  this  is  an  excellent  example. 

225.  HOKUSAI.  A  fine  black-and-white,  showing  a  feat  of  strength  by 

an  armed  warrior. 

226.  HOKUSAI.  Original  color  print,  dating  from  1813.  Travelers  and 

a  plowman,  with  a  flight  of  cranes.  Soft  colors,  masterly  drawing. 

227.  HOKUSAI.  Red  Fuji  against  fleecy  clouds.  Late  but  fine  impres- 

sion of  a  famous  print.  Note  the  grandevir  of  scale  indicated  by 
the  pines  growing  on  the  mountain  side. 

228.  HOKUSAI.  A  combat  between  a  horseman  and  his  enemy.  Hand 

coloring.   Original  print. 

229.  HIROSHIGE.   Travelers  beside  a  bay  with  distant  mountains.  A 

print  of  lovely  color  and  very  strong  composition.  Rare. 

230.  HIROSHIGE.   Print  from  the  Tokaido  series,  in  good  condition. 

Fuji-yama,  with  porter  and  two  women  in  the  foreground. 

231.  HIROSHIGE.  Upright  print,  good  color,  unusual  subject.  River 

with  a  dike,  a  green  hill  beyond. 

232.  HIROSHIGE.    Two  good  small  prints  in  black  and  bluish  gray : 

boats  putting  out ;  Fuji  beyond  pines.  (2) 

233.  KUNISADA.    A  fighting  man  warding  off  a  blow  with  an  axe. 

Good  action  and  unusually  fine  color. 

234.  KUNISADA.   A  woman  with  a  sword  in  her  teeth  climbs  from  a 

boat  to  a  wharf.  Dark  blue  sea  and  gray  sky,  iu  fine  contrast  with 
red-brown  wharf. 

235.  TOYOKUNI  II.  A  man  richly  clad  standing  beside  a  screen.  Fine 

impression  of  color  and  gauffrage. 

17 


236.  KUNIYOSHI.  Fighting  lueu  on  seashore.  Remarkable  color  scheme 

in  gray,  bine  and  dull  green.  Highly  decorative. 

237.  KUNIYOSHI.    Conqueror  in  block  robe  places  his  foot  upon  his 

enemy's  neck.  Striking  effect  of  blacks  and  yellows,  \vith  red 
bell.  " 

238.  KUNIYOSHI.   Fight  in  lightning  storm  l)etween  a  warrior  and  a 

green  demon.   Highly  "futuristic"  composition. 

239.  TOYOKUNI.  A  lord  in  black  and  gray.  Twilight  effect,  with  snow- 

covered  ground. 

240.  KUNIMARO.    A  girl  with  bosom  expo.sed  under  the  sleeping  net. 

The  rendering  of  the  netting  is  a  remarkable  piece  of  woodblock 
printing.  A  beautiful  subject. 

241.  YEISHI.  Two  girls  seated.  Charming  composition  on  soft  paper, 

yellow  ground. 

242.  HARUNOBU.    Two  girls  strolling",  one  stops  to  gather  flowers. 

Original  print,  rather  faded,  but  with  Harnnobu's  beautiful 
drawing  intact. 

243.  MINKO.   Original  color  print,  from  1770.   Two  weavers  at  work. 

Soft  tones,  very  fine  example. 

244.  SUKENOBU.  Five  girls  at  an  indoor  game.  Very  graceful  draw- 

ing.  Early  18th  century. 

245.  THE  WRESTLING  MATCH,  with  spectators.  Eighteenth  century 

print.  Very  interesting. 

246.  TSUKIMARO  (pupil  of  UtaraaroV    Girls  being  helped  across  a 

brook.  Lively  and  graceful  drawing,  five  figures. 

247.  HIROSHIGE.  Landscape,  excellent  color,  fine  condition. 

248.  HIROSHIGE.    Women  beating  cloth  by  moonlight.   Very  fine  ef- 

fect of  distance.  Late. 

249.  HIROSHIGE.  Waterfall  series.   Excellent  impression. 

250.  HIROSHIGE.    Oblong  print.    \\ew  from  temple  groumls.  with 

trees,  booths  and  figures. 

251.  Kl'NIYOSHI.  Warrior  in  white  subduing  a  great  bird  of  prey.  A 

remarkably  strong  composition. 

252.  KUNIYOSHI.    The  magician  Tennichibo.    Simple  but  effective 

color  scheme. 
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253     Kl'XIYOSHI.  Battle  scene  on  the  sea-shore.  A  lovely  green  in  the 
water.  Very  picturesque  print. 

254.  KFNISADA.    Girl  in  gray  and  black  seen  again.st  a  view  of  a 

temple  circled  in  a  black  seal. 

255.  TOYOKUXI  II.   Man  at  a  gateway  in  a  rainstorm  at  night.  Ef- 

fective color  and  design. 

256.  TOYOKUXI  II.  Man  with  lantern  on  sea-shore  at  night.  Fine  im- 

pression. 

257.  KEI8AI  YEISEX.  AA'arrior  on  shore,  under  crescent  moon.  Printed 

with  Yeisen's  tine  use  of  green  and  blue. 

258.  KEISAI  YEISEX.    Fight  between  an  unhorsed  and  a  mounted 

warrior.  Black-and-whites  by  Yeisen  are  seldom  seen. 

259.  YOSHIIKr.    A  warrior  on  a  balcony  amid  a  shower  of  arrows 

repels  enemies  below.  A  vigorous  print  in  good  color. 

26(1.    YOSHISADA.  Curious  print  by  a  little  known  artist,  representing 
children,  probably  Americans,  at  play.  A  rarity. 

261.  KEIGAKU.   Women  carrying  fagots  and  wares. 

262.  KUXIYOSHf.  A  boy  riding  on  an  ox  and  playing  a  tlute  passes 

along  a  swift  river. 

260.  KL'XIYOSHI.    A  man  on  a  high  bridge  under  the  full  moon.  A 

fine  landscape  effect  in  the  background. 

264.  IIOKUSAI.  Travelers  filling  water  pails  at  a  spring.  Characteristic 

"Mangwa"'  effects  in  gray  and  salmon  tints. 

265.  HOKL'SAI.    A  street  scene  (black-and-white).    Shops,  passers, 

chickens,  a  juggler,  etc. 

266.  HIROSHIGE.    Pilgrims  beside  a  stream  in  mountainous  land- 

scape. Excellent  impression. 

267.  HIROSHIGE.    Two  small  prints:  fleet  of  small  vessels;  a  tree- 

boi'dered  road.  Very  good  impressions.  Tinted.  (2) 

268.  TOYOKUXI  II.  A  man  with  a  covered  lantern  beside  the  sea,  at 

night.    Excellent  soft  coloring. 

269.  KUNISADA.   A  tall  girl  in  a  gray  check  robe,  under  pines  by  a 

lake.  A  very  pleasing  print,  in  excellent  condition. 

270.  YEISEX.  Geisha  with  attendants.  She  wears  a  robe  with  bamboo 

pattern.  Soft  color,  but  worn. 
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271.  KAYAYUKI  (Osaka  school).    Two  actresses  posed  beneath  wis- 

taria.  A  charming  and  decorative  print,  of  excellent  color. 

272.  STKEXOBl'  (early  IStli  century).   A  i-unning  fight.   Five  men, 

one  mounted. 

278.    SIICNSHO  (about  1790).   Procession  of  wrestlers  before  a  great 
concoui-se  of  people.  Finely  executed  old  print. 

274.  Ml.XKO  (1770).    Glass-blowers  at  Avork.    From  ]\Iiuko"s  famous 

"Occupations'"  series.   Lovely  color.   A  rare  print. 

275.  MLXKO  (1770).  Decorative  piece.  A  dog  beside  a  laccpiered  box, 

with  a  vase  of  irises  behind.    Charming  small  old  print. 

276.  IIIROSHIGE.  Teahouse  grounds  with  great  sweep  of  country  be- 

yond.   Excellent  condition. 

277.  IIIROSHIGE.    Small  print  with  blue,  gray  and  green.    A  hill 

overlooking  a  wide  prospect.  Delicate  impression. 

278.  IIIROSHIGE.  Great  bluff  with  sea-caverns.  A  very  rich  piece  of 

soft  color. 

279.  KrXIYOSIII.  A  warrior  waving  a  banner  on  a  bridge.  Note  fine 

contrasting  blacks  and  reds. 

280.  KUNIYOSHI.   Woman  swimming  away  from  pursuers  by  night. 

Fine  clear  copy  of  a  well-known  print. 

(See  Frontispiece.) 

281.  KUXISADA.  A  girl  at  the  shore,  carrying  a  pipe.  She  wears  a  robe 

of  a  lovely  ])ale  brown.   A  graceful  and  really  charming  print. 

282.  SADATORA.    Children  playing  by  a  brook.   One  fishes,  another 

pursues  butterflies.  Lively  and  pleasing  print. 

283.  SADAHIDE.    Girls  playing  musical  instraments  by  a  half-open 

circular  window.  One  is  in  soft  brown,  the  other  is  silhouetted 
against  the  shoji. 

284.  SADAHIDE.   A  European  woman,  in  costume  (about  1850)  with 

dog  and  Hindoo  attendant.   A  print  of  curioiis  interest. 

285    KEIGAKT.  Poetess  seated  on  the  back  of  an  elephant. 

286.  YOSlllTORA.  Two  girls  watching  the  snow  fall.  Decorative  color 

scheme.   Printed  with  gauffrage. 

287.  TOYOKrXITI.  Girl  on  outdoor  pavilion,  beside  a  bird-cage.  There 

are  birds  embroidered  on  her  gown,  a  blue  bird  on  the  cherry 
branch,  and  water  birds  in  the  lake.  Delicate  coloi-ing. 
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288.  KUNISADA.  A  gii-1  standing  against  a  great  cherry  tree  near  the 

sea-shore.   Extremely  effective  print. 

289.  TOYOKUNI.  Two  actors  in  pose.  Fine  soft  tones. 

290.  SHIGEHARII  (Osalia  school).   Man  in  rich  blue  robe,  tapping  a 

drum.  This  artist's  work  is  seldom  seen. 

291.  SHIGEHARU.  Two  women  on  a  balcony  at  night.  Subdued  color. 

Unusual  example. 

292.  HOKUSAI.    Black-and-white  print  illustrating  story  of  Bushido. 

The  mother  and  her  child  arrive  at  the  gate. 

293.  HOKUSAI.  Dragon  piece,  a  fantasy  in  black-and-white.  Very  fine 

impression. 

294.  SHUNTEI.  Warriors  attacked  by  an  ogre  with  lion's  head.  Rich 

old  color,  excellent  condition. 

295.  TOYOKUNI  II.    Girl  in  the  snow,  beside  a  budding  plum  tree. 

Graceful  figure,  very  decorative  piece. 

296.  TOYOKUNI  I.  Warrior  in  pale  red  and  black.    Repaii'ed  at  one 

corner.  His  dress  is  decorated  with  cart  wheels. 

297.  KUNIYOSHI.    Hero  beside  a  peony-bordered  stream.    Rich  and 

striking  color. 

298.  KUNIYOSHI.  Combat  between  two  horsemen  on  the  shore.  Beauti- 

ful blues  and  greens. 

299.  KUNIYOSHI.  A  man  in  a  pine  tree.  Daring  design  and  good  color. 

300.  KUNIYOSHI.  A  man  viewing  the  landscape  from  a  window.  Note 

the  curtain  of  strings  of  beads.  Clear  impression. 

301.  YOSHIKUNI.  A  lord  in  a  rich  black  robe  stands  between  pillars, 

probably  a  temple  entrance.  A  singularly  effective  print. 

302.  HIROSHIGE.  A  tree-lined  road  across  the  marshes,  wdth  Fujiyama 

in  the  distance.   Fine  color. 

303.  HIROSHIGE.  Two  small  prints  with  bluish-gray  tones:  a  shelter; 

a  distant  view  of  Fuji.  (2) 

304.  HIROSHIGE.  Groups  of  picnickers  in  spring-time. 

305.  MINKO  (1770).   A  rope-maker  at  work.    Two  dogs  at  play  and 

other  interesting  details.  A  fine  old  print. 

306.  SUKENOBU.    A  group  watching  a  No-dancer.    Unusually  fine 

black-and-white,  dating  from  1737. 
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307.  KUNISADA.  A  fight  between  two  men.  One  bears  three  burning 

candles  on  his  head.  The  color  is  beautiful. 

308.  KUNISADA.  A  sage,  seated  under  a  pine  by  the  sea,  instructs  two 

children.  An  interesting  and  well-toned  print. 

309.  TOYOKFXT  TI.  Two  girls  on  a  sail  boat.  Teahouses  line  the  shore. 

310.  IITROSHIGE.  E.xcellent  sniall  print  with  blue  and  gray  tones.  A 

mountain  torrent. 

311.  SEIIIO.  Two  sand-pipei*s  at  the  edge  of  a  wave. 

312.  YOSHIKAZr.  Two  Europeans  or  Americans,  the  man  in  uniform 

on  a  black  horse,  the  woman  in  costume  of  about  1850. 

313.  IIOKIJSAI.  A  fine  late  imi)ressiou  of  one  of  the  most  beautiful  of 

the  36  Views  of  Mt.  Fuji.    Chiefly  in  pale  blues  and  greens. 

314.  IIIROSHTGE.    Graceful  girl  in  gray  and  blue  robe,  combing  her 

hair  before  a  mirror.  Unusual  piece. 

315.  SIlIGEHARl"  (Osaka  school).  A  woman  repelling  a  man  who  has 

come  up  behind  her.  Her  companion  looks  on.  The  scene  is  in 
the  grounds  of  a  temple,  on  a  pine-bordered  roadway. 

316.  ORIGINAL  PAINTING.  Two  foxes,  near  bamboos.  This  painting 

is  mounted  on  a  silvered  board. 

317.  ORIGINAL- PAINTING.  Companion  piece  to  the  preceding. 

31S.    HOKUSAI.  Wild  mourftain  landscape,  tinted  in  gray  and  salmon. 
From  the  IMangwa. 

319.  IIOKUSAI.   Goddess  riding  on  a  giant  carp.   l}eautiful  drawing. 

From  the  INIangwa. 

320.  SFKENOBU.    Girls  on  shore,  watching  a  fisheinian  in  a  boat. 

Pleasing  and  pictures(|ue  example  ol'  Sukenobu's  work  (early 
18th  century). 

321.  IHROSHIGE.  Loaded  carts  entering  a  village  at  twilight.   A  fine 

example  of  Ilii-oshige's  best  period.  Lovely  color  and  toning. 

322.  KUNISADA.  A  girl  in  a  graceful  rol)e  of  a  fine  yellow  and  bi'own 

pattern,  relieved  by  black.  This  is  an  exceptionally  fine  Kunisada 
pi-int. 

323.  MITSUNOBU  (18th  century).   Illustrated  book,  showing  various 

Japanese  gods  and  mythological  characters  in  characteristic 
scenes. — Also  a  hook  from  the  Sukciiobu  pei-iod.  willi  out-door 
scenes.  (2) 


324.  VERY  CURIOUS  illustrated  hook  (Kano  school),  variely  of  draw- 

ings, some  anatomical  (see  p.  5),  others  showing  musical  instru- 
ments, etc.,  etc. 

325.  ORIGINAL  WOOD  liLOCK  from  Avhich  prints  were  made.  On 

one  side,  Kintoki  witli  his  bear ;  on  the  other  a  figure  beside  a  large 
jar.   Interesting  object  for  the  collector. 

326.  TOYOKUNI  I.  IMounted  warrior  casting  his  enemy  down  an  abyss. 

Genuine  and  very  choice  early  exami)le  of  Toyokuni's  work.    The  coal- 
black  horse  is  superb,  and  the  whole  action  and  composition  of  fine  quality. 

327.  IIOKUSAI.  Landscape,  with  lake  and  hills.  Clear  impression.  A 

very  good  example. 

328.  IIIROSHIGE.  Water-birds,  with  falling  snow.   Vtny  fine  late  im- 

pression, with  lovely  blues  and  grays.  Most  decorative  print. 

329.  SURIMONO,  unsigned.    ]\lother  caressing  her  infant.    Fine  im- 

pression, beautiful  subject  and  color.  Some  use  of  silver. 

330.  HOKUSAI.  AVinter  landscape.  Spruces  clad  in  snow,  by  lake  side. 

•Slightly  wormed. 

331.  HOKUSAI.   Landscape,  signed.   Same  series  as  preceding.  Good 

condition. 

332.  KORIUSAI  (about  1780).  Two  young  women,  one  putting  on  her 

hat.  Red  lacquer  .shelves  at  right,  with  cups.  E.xcellent  color, 
charming  composition.   Fair  condition.  Signed. 

333.  KORIUSAI.    Two  girls  behind  window  bars  in  the  Yoshiwara 

bidding  goodbye  to  a  youth.  An  interesting  and  very  pleasing 
print,  in  good  condition,  considering  its  age.  Signed. 

334.  HIROSHIGE.    Fuji-yama  seen  beyond  a  range  of  hills,  from  a 

village  street.  A  very  clear  and  beautifully  toned  print. 

335.  HIROSHIGE.    Landscape  with  tall  trees  and  mountains.  Fine 

mellow-toned  quality. 

336.  KUNIYOSHI.  Girl  crouching  beside  a  brook,  beyond  which  grow 

white  chrysanthemums,  printed  in  gautlfrage.  A  clear  impression, 
very  fine  condition. 

337.  YEIZAN.   A  tall  graceful  girl,  on  an  open  verandah.   This  print 

shows  a  lovely  color  scheme,  and  is  extremely  decorative. 

338.  SURIMONO,  unsigned.  Girl  followed  by  a  porter,  carrying  a  kite. 

339.  IIOKUSAI.  Brilliant  impression  (original) ,  landscape  with  build- 

ings, by  the  lake.  A  choice  example. 
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340.  UTAMARO.   A  tall  graceful  girl  in  a  saffron  robe  stands  behind 

a  seated  man  who  is  thrumming  on  a  small  drum.  Signed,  original 
impression. 

341.  HIR0SHI6E.    Key-block  impression  (some  yellow  tingeing  by 

hand )  of  a  well-known  landscape  with  village  street  and  shipping. 
Some  repairs.  Rare. 

342.  HIROSHIGE.  Girl  beating  cloth  by  moonlight.  Grays  and  blues 

predominate. 

343.  KUNISADA.   Young  lord  in  a  park  beside  a  lake.   Very  beautiful 

soft  color.  A  choice  example  of  this  artist's  work. 

344.  HOKUSAI.  Color  print.  A  rocky  lake-shore  by  moonlight.  A  fine 

and  effective  composition,  in  good  condition. 

345.  HOKUSAI.   Landscape  in  color.   Fishermen  near  the  shore  of  a 

lake.   Signed.   Slightly  wormed. 

346.  TORII  KIYONOBU.    Seated  courtesan  holding  a  pipe,  with  girl 

attendant  standing  by.  Wormed,  and  one  edge  missing,  but  a 
GENUINE  originaij  in  the  grand  style.  Signed.  • 

347.  TOYOKUNI.  Warrior  in  stiff  silk  robes,  with  a  long  sword  having 

a  cock's  head  hilt.  Genuine  print,  good  color  and  condition,  laid 
doM^n. 

348.  HOKUSAI.  A  lake-shore  witli  boating  and  pedestrians,  ships  and 

hills  in  the  di.stance.  Original  impression,  same  series  as  Nos.  344 
and  .345. 

349.  HOKUSAI.  Color  print.  A  man  carrying  a  lady  fording  a  stream, 

with  a  porter  following.  On  Ihe  shore  a  man  beside  a  horse.  Mel- 
low color,  attractive  subject.    Date  1813. 
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